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teacher. Not what is seen counts, but 
what is sympathetically understood. Tact- 
ful guidance may do much to bring art 
close to the child. In Public School 120, 
in New York City, for instance, the pic- 
tures are explained from the esthetic, his- 
torical, and ethical viewpoints. The value 
of art as a record of contemporary life 
must be emphasized. 

If the pictures come to mean something 
in the life of the children, they should 
carry some of that influence to their homes. 
Proper decoration is inconceivable but in 
clean surroundings. May not the prefer- 
ence for beauty and cleanliness extend 
also to morals, society, civics? May not 
the appreciation of beauty help to promote 
beautiful actions? So, with cleaner rooms 
and cleaner habits, why not cleaner streets, 
cleaner politics, cleaner lives? 

F. W. 



NOTES 



THE CHICAGO 
PUBLIC 
SCHOOL 

ART SOCIETY 



The Chicago Public School 
Art Society has been most 
successful in obtaining and 
placing works of art in the 
public schools. Among 
other loans a group of eight pictures by 
Chicago artists was placed last winter in the 
hands of the Society and sent to the Jones 
School for two months, followed by a 
second group representing Chicago artists. 
Several other schools also had the benefit of 
these same pictures. The general Loan 
Collection during the past year has been 
at the Patrick Henry School; the Jochannah 
Lodge Collection has been at the Wash- 
burne and Clark schools; the Artists' Loan 
of Originals at the Carl Schurz High School, 
and the Lillian Buckingham Loan Collec- 
tion at the Hayes School. 

In making request for this collection 
for the Hayes School the principal wrote 
of the great need in that manufacturing 
district of "something pleasant to look 
upon, something to suggest pleasant 
thoughts and emotions." Later the fol- 
lowing incident was reported: 

"As soon as the expressman had left the 
pictures on the floor of the first primary 
room, a tiny lad on the back seat raised his 
grimy hand to ask permission to go nearer 



to them. The foremost happened to be 
that of a Dutch mother looking out over the 
sea while her baby lay upon the sand. 
Without a moment's hesitation the little 
fellow dropped on his knees before this 
picture and impulsively kissed the baby." 

Some months later when writing to ask 
that if possible the time for the collection to 
remain in that school might be extended (a 
not infrequent request) the principal wrote : 
"This school is in a very poor neighborhood 
and we are making strenuous efforts for a 
general uplift. The pictures have been a 
blessing — almost a Godsend, as there is 
scarcely a good picture in the neighborhood 
and only a very few in the schoolrooms." 

The Society carefully determines the 
types of pictures that are proving of great- 
est value, and both principals and teachers 
give convincing testimony as to the effect 
on the children. 

art in ^ ne P rov id ence Art Club's 

PBOVtDENCE a """ al C0St " me P"^ t° A 0k 
the form this year of An 

Arabian Night." Local artists, headed by 
Wm. E. Brigham, Sydney R. Burleigh and 
H. Anthony Dyer, provided a setting for 
the affair which surpassed in beauty and in 
scope anything previously seen. Private 
collections and the dealers' shops all con- 
tributed liberally, and the Oriental rugs, 
hanging lamps, draperies, pottery and other 
articles of quaint design thus assembled 
were used to transform the large gallery, 
while the library adjoining served for a stage 
and was provided with a setting of painted 
Egyptian tiles and designs in lovely tones of 
blue and green. A note of color was added 
here and there in dull rose and the entrance 
cleverly disguised as a Moorish arch in 
mosaic work done in red, yellow and gold. 
The members in their rich costumes com- 
pleted a picture of unusual brilliancy and 
the stunts of the entertainers added a 
comedy element. 

An exhibition of much interest and re- 
markable variety was held in the Art Club 
Gallery from March 14th to. 26th. The 
group of artists included F. Usher DeVoll, 
Angela O'Leary, Hope Smith and Wm. H. 
Drury. Mr. Drury was well represented by 
marine paintings, the result of a recent 
trip to Bermuda and of study covering 
several years. Miss Smith had several 
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winter pictures and a series of views of local 
markets and bridges. Mr. DeVoll, who 
showed a most finished and important 
group, paints broadly and chooses popular 
but not hackneyed subjects. He invari- 
ably contrives to introduce an element of 
novelty in the familiar street and water- 
front scenes. — W. Alden Brown. 



ART IN 
TOLEDO 



The Toledo Museum of 
Art had on exhibition dur- 
ing March a collection of 
paintings by twelve of the foremost artists 
of this country, Wm. M. Chase, J. Alden 
Weir, Robert Henri, George Elmer Scho- 
field, Childe Hassam, Paul Dougherty, 
Gardner Symons, George W. Bellows, 
Gifford Beal, Hayley Lever, and W. J. 
Glackens. At the same time there was an 
exhibition of the work of George Elmer 
Browne, a regular exhibitor at the Paris 
Salon, and in Munich, Rome, Berlin, Lon- 
don and the leading cities in this country. 
A painting by Mr. Browne was added to the 
permanent collection. 

In the print room were hung about 350 
book plates from the collection of Winifred 
and Leroy Goble of Chicago, said to be one 
of the rarest collections in the world. The 
book plates were done by some of the most 
prominent artists in Europe and America. 
The permanent collection has recently 
been enriched by a painting, "Moonlight," 
by Ralph Albert Blakelock, purchased 
from the Lambert collection and presented 
to the Museum by Mr. and Mrs. Edward 
Drummond Libbey. 



COOPERATION 

BETWEEN 

MUSEUM, 

SCHOOL 

AND MUSIC 

CONSERVATORY 



Instruction in designing 
theatrical costumes and 
scenery has received an 
impetus at the Boston 
Museum of Fine Arts 
through the cooperation 
which now regularly exists 
between the Design Department of the 
Museum School and the dramatic depart- 
ment of the New England Conservatory of 
Music. For the purposes of a dramatic 
recital on March 25th and 26th, the Misses 
Margaret Allen and Anita G. Butts, two 
Museum students, designed and made all 
the costumes for the performances. The 
scenes were from the operas "Martha," 
"Baron Trench" and "The Mikado," and 




JAPANESE STANDARD WITH CRYSTAL BALLS 
PURCHASED BY ST. LOUIS CITY MIKEIM 

the costumes represented those periods 
most accurately. There were also costumes 
for group songs of old Japan, old London 
and Northern France. 

This cooperative arrangement between 
the school of the Museum and the New 
England Conservatory has been in exist- 
ence since the autumn of 1914 when two of 
Mr. Huger Elliott's pupils helped with the 
stage setting and costumes of Clayton D. 
Gilbert's Chinese pantomime, "The Story 
of the Willow Pattern Plate." Two ad- 
vanced pupils of the school designed the 
costumes for a recent performance of 
Mozart's operetta, "Bastien and Bastien," 
given before members of the Copley 
Society of Boston and their guests. The 
little piece was translated into English by a 
former member of the New England Con- 
servatory faculty and presented for the 
first time in this translation at the Con- 
servatory last December. It was given 
before the Copley Society under the 
direction of Clayton D. Gilbert, director of 
the Conservatory dramatic department. 



